
STOR 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individua Is/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



A CHARMING COUNTRY HOME. 




ONG ISLAND, 
among its many pic- 
turesque spots with- 
in easy reach of New 
York city, has, per- 
haps, none more 
charming than Glen 
Cove. A bend in 
the Sound forms 
there a promontory 
with a wide expanse 
of water on one side 
and on the other 
what seems to be an 
arm of a mighty river. On the summit of the bluff thus 
formed stands Elsinore, the country residence of a 
New York gentleman, well known for his artistic taste. 
The grounds that surround it are laid out with exquisite 
taste, every natural advantage having been turned to 
account to make it one of the most picturesque parks 
imaginable. 

The slope down to the river is not so abrupt as on 
the other sides of the promontory, and a wide carriage 
drive, winding through groves of mighty trees and 
beds of brilliant flowers and passing here and there a 
marble statue, leads up to the house. This is built 
somewhat after the Elizabethan style (J. W. Mould 
was the architect), yet the truly American piazza runs 
around it, and affords cool and delightful shade at all 
times of the day. Large, old-fashioned Shaker chairs, 
light rattan lounges and settees, and hammocks swing- 
ing in the corners^ show what good use the inhabitants 
of the mansion make of this delightful resting-place. 
The general color of the building is in harmony with 
the deep shade of the large trees that shelter it from the 
sun and wind. It is brown and drab, and the orna- 
mental character of the decoration leads up to a slop- 
ing slate roof with gables, in the centre of which rises 
a cupola terminated by a " campanula," from which 
merry chimes ring out to the neighborhood every quar- 
ter of an hour. 

The view from the piazza sweeps over a vast expanse 
of land and water. Opposite is the island of Manhat- 
tan and across it are plainly visible the Palisades of the 
Hudson, and even (with a glass) the Palisade Hotel and 
its guests. To the right the view extends as far as the 
shores of Connecticut, and to the left it is lost in the 
distant curves of the East River, behind which lies New- 
York. As you enter, you find a long hall running 
straight through the house, the doors leading to the 
different rooms opening directly from it. The long 
lines of this hall have been judiciously broken by col- 
umns supporting beams that form archways. Beyond, 
after crossing the carriage drive, the perspective is 
continued by a long walk walled in and covered with 
trellis-work overgrown with creepers ; this terminates 
with a fine antique bust on a pedestal. Seen from the 
entrance this hall, with the continuation of the covered 
walk which is on slightly rising ground, is exceedingly 
pleasing in effect. The decorations of the hall consist 
of panels and mouldings of different woods in natural 
colors. The dark panels are relieved with scroll-work 
ornaments in white-wood carved in bas-relief. The 
motives taken from plants and flowers are treated con- 
ventionally and show great skill in the design. 

In the large dining-room the same style of decoration 
prevails, the side walls being divided into equal spaces, 
containing windows on one side and doors and panels 
on the other, by columns resting against the walls and 
supporting on their capitals cross-beams which divide 
the ceiling into " caissons" decorated in blue relieved 
with gold. The windows overlooking the park at the 
end of the room contain some splendid specimens of 
ancient stained glass. They were purchased in Geneva 
some fifty years ago, when an old house was demol- 
ished, in which they had been from time immemorial. 
One of the panels is attributed to Albert Durer. Over 
each one of the French windows on the side of the 
room, is a panel, also of stained glass. On each side 



of the bay formed by the end windows stand on ped- 
estals two large vases in Swedish porphyry ; they are 
about three feet high, and are remarkable specimens of 
workmanship. These vases were given to Napoleon I. 
as a wedding present by Bernadotte when he was king 
of Sweden. On the mantelpiece are several fine orna- 
ments, and among them two metal-topped tankards in 
ancient glass of curious make. Opposite the dining- 
room is the billiard-room, but as the billiard-cues and 
iheir sometimes unexpected evolutions are dangerous 
for bric-a-brac, there is but little of it in the room, and 
that in safe corners. There are some fine paintings on 
the walls, among which is a horse's head by Herring. 

Between the billiard-room and the front parlor on the 
same side of the house is a" petit salon," or music- 
room, if we judge by the prominent position of a grand 
piano. This is decorated in what may be called an 
unobtrusive Chinese style. The paper is a French 
wall-paper with Chinese groups such as Watteau used 
to paint before any thing was known about Chinese art 
but what was seen on tea-pots and vases. His drawings 
are original and pleasing ; evidently his Chinamen were 
French, for they lack that obtuseness and rigidity 
which tend to make Chinese figures fatiguing. On the 
walls are two Chinese paintings in brilliant metallic 
colors. One represents some jugglers and wrestlers 
disporting before the king ; it has a distant air of rela- 
tionship with ancient Rome and might have served as 
prototype to the " Pollice Verso." The other, which 
is of a more peaceful character, and might pass either 
for a Chinese Francesca di Rimini, or Heloise et Abe- 
lard, has a peculiarity. It seems to have been painted 
or applied on a mirror, and above the horizon the sky 
is the mirror itself. These were brought from China 
about seventy years ago. Two Chinese cabinets in 
black wood, standing in corners, and another larger 
one elaborately carved, a Japanese cabinet and a 
Chinese marquetrie table, give a still more Oriental 
character to the room. Among pieces of bric-a-brac 
too numerous to describe may be mentioned a lunch- 
box in Sow-chow lacquer and a curious box in dark 
wood which looks like Hispano-Moorish work. It is 
decorated with pieces of mother-of-pearl, mounted with 
silver. On the walls are also some plates, and an excel- 
lent suggestion is given by the way. in which they are ar- 
ranged. They are hung against dark Japanese silk 
stuff of a very small quiet pattern. These pieces of stuff 
are circumscribed with a dark ebony moulding, forming 
a frame, and it is in the panels thus formed that the 
plates are hung. 

The most important object in the salon is a beautiful 
painting by Van Dyke, representing the children of 
Charles I. Replicas of this work exist in Europe, it is 
said, but none bearing the names as this one does. 
Below it hangs the original sketch of the artist which 
adds much to the interest of the picture. An Ostade ; 
two paintings by Tischbein representing scenes of plea- 
sure and war, mixed, with men half in armor and half 
in silk hose ; a charming family of white cats by Peyrol 
Bonheur, and one of darker cats ; some porcelain 
plaques, and a Limoges enamel on a repousse copper 
bas-relief, with other enamels and paintings, fill up the 
walls. On the mantel is a buhl clock with brass, tor- 
toise-shell, tin, and gilt mountings. The name of the 
maker, singular to say, is " Solomon, a Jerusalem" — 
some particular spot in the clock-making land, no 
doubt. Near the mantel hangs a blue and white Chi- 
nese vase shaped like a clock. On a console near is 
an old print representing the first steamboat passing 
West Point on the Hudson, and a charming covered 
cup, retained in its place in the saucer by delicate bas- ' 
ket work, made during the best period of the Augustus 
Rex ware. In the reception room to the left of the hall 
are fine paintings by Derroi, a contemporary of Rubens ; 
they are the sketches that he made for the ceiling of the 
Senate House at Amsterdam, and represent the history 
of Pandora's box. In these rooms all the floors are 
parquet, covered with well-selected rugs. 

On the floor above are the dwelling rooms. Over 
the dining-room are the library and bed-room of the 
owner. Among the curiosities they contain is a bronze 



of the time of the Empire in dark-green and gilt, rep- 
resenting a figure in antique costume, half reclining on 
a lounge. Again there is a quaint old clock movement 
contained in a cut crystal barrel resting on a gilt bronze 
foot, and there is also a miniature time-piece in brass, 
surmounted by a silver skull, bearing the date 1517 ; it 
is said to have belonged to Martin Luther. To de- 
scribe every thing in the house would take a volume ; 
but notwithstanding the curiosities it contains, it has 
a thoroughly comfortable and hospitable aspect, which 
adds an immense charm to it. In fact the proprietor 
is so generous that his park, graperies, and tropical 
hothouses are always open to the public, and never a 
circus pitches its tent near by without his making an 
arrangement with the manager to let all the boys of 
the neighborhood go in. Frederic Vors. 



SOME IMAGINARY ROOMS. 



Our correspondent, Mr. Warren Walters, gave in 
our last number his idea of "A Cool Room," which 
has been so extensively copied by our newspaper ex- 
changes that we suppose people like to read about im- 
aginary rooms. In a recent number of the London 
World a writer, after the -same fashion, describes a 
fancy drawing-room, dining-room, and boudoir. We 
might take exception to some of his notions, but will 
give them, without comment, for what they are worth. 

Beginning with the drawing-room, he says : 

" The walls are deep currant-red, strewn with flowers, 
A high-panelled wainscoting beneath, and at the top a 
large bas-relief frieze with figures. The wainscoting 
and doors are black, framed with red and gold ; a 
semi-flat decoration, very light ; Greek border running 
round the doors and wainscoting. The chimney piece 
is ornamented by a black and gold jardiniere, in the 
midst of which is room for a small marble or bronze 
statuette. A double sofa, covered with plush and old- 
fashioned embroidery, occupies the centre of the room. 
At each end of this sofa is a jardiniere, so placed as to 
leave the middle free. A few old-fashioned arm-chairs 
covered with tapestry ; a few others, very roomy and 
comfortable, in Genoa velvet and old-style fringe. Some 
light seats of all shapes and all heights, in silk, tapes- 
try, and variegated stuffs, but all blending with the 
general tone of the hangings. Several tables, old- 
fashioned in shape and of different sizes, are placed 
about, according to the style of reception you wish to 
have. A large corner-seat, the back of which is of 
carved wood, in Cordova leather, with cushions of old 
braided velvet ; the ornaments are coats of arms in 
old embroidery, worked on to the velvet. Old cast- 
iron gibbets, holding lamps, occupy the corners of the 
room. These lamps are Dutch stars of polished brass, 
The windows are built between two architectural col- 
umns, the tops, friezes, and cornices of which are of 
finest woodwork. The canopy cornices are in rich 
raised embroidery. The curtains are narrow, edged 
with bands of gold-ground embroidery. The curtains 
are looped back by rich cords and tassels. On the 
walls are pictures, bits of china, bas-reliefs, in bronze ; 
in the angles, columns support statuettes, terra-cotta, 
bronze, and marble figures." 

Here is his fancy dining-room : '* The walls are hung 
with faded-red stuff, slightly spangled with gold. As 
a framework, a band of old olive-green, of the same 
shade as the curtains, with fancy pattern. A small 
braid separates this band from the stuff. Round the 
top run small rods, covered with old green stuff, re- 
lieved by large brass nails. A couple of ancient 
stained-glass windows. Old-green heavy serge cur- 
tains, edged with a wide-patterned braid, small head- 
ings of silk and embroidery. The lining of the cur- 
tains is old-gold silk. The cornices are of a thick red 
material, with a raised chimera, painted on old gold 
satin, relieved by embroidery. A braid goes all round, 
with a fancy fringe at the bottom. On one side there 
is a walnut sideboard, the wood of which is very 
dark, richly carved, relieved by gold, and ornamented 
with enormous chimeras. On the other side, one or 



